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Two Undescribed Adena Tablets  
and Some Speculations as to their Significance 

© Duncan Caldwell 1996 text and imagery 
 

The author recently acquired two engraved Adena tablets that had been in the Weidner 
collection, the first of which had previously been in the Orville Holmquist Collection in 
California and was originally collected in Bainbridge, Ross County, Ohio by A.B. Coover 
(fig. 1 & fig. 2), while the second was found in 1899 by D. T. Ryan of Portsmouth, Ohio in 
the McKensie Mound just south of Waverly in Pike County, Ohio (fig. 3 & fig. 4). Both 
artifacts fall, geographically at least, into the group of tablets from southwestern Ohio, 
which David W. Penney (1980) in "The Adena Engraved Tablets: A Study of Art 
Prehistory" determined to be stylistically distinct from tablets along the Ohio River to the 
East and another group in Kentucky. He listed the Cincinnati (fig. 5), Wilmington (fig. 7), 
Waverly and Keifer specimens as composing the first group, while interpreting the Berlin 
tablet, which was found between his 3 groups, as being a transitional form.1 Neither of the 
present examples, which I shall call the Bainbridge and McKensie tablets, has gouges on 
its blank back - a trait which has been noted on several of the 15 or so previously reported 
engraved tablets, but both show enormous detail in their imagery. 
 
In form, the Bainbridge tablet, which is 1.7 cm. thick, 7.3 cm. wide and 12 cm. long and 
made of sedimentary stone, is similar to the biconcave Cincinnati (fig. 5) and Meigs 
County (fig. 6) Tablets, but one of the short sides of this tablet also exhibits strong 
concavity, while the opposing side shows only a slight inward curve. Given that concavity 
of the short sides of Adena tablets does not seem to be as developed and consistent an 
element as that of the long sides of examples exhibiting any concavity, all 3 of these 
tablets, plus fully quadri-concave examples from the Hale Farm and McKensie Mound 
(which shall be described below for the first time) may simply be grouped. 
 
But whereas the motifs on the Hale specimen are sketchily incised and the McKensie 
example uses more linear incision than bas-relief, the Bainbridge piece consists almost 
entirely of bas-relief, placing it, once again, in a group with the Cincinnati, Waverly, and 
Wilmington tablets, although the Meigs County example shows the same technique, and 
should perhaps be moved to Penney's first grouping. 
 

                                                
1 It should be noted that at least 2 more tablets have been reported since Penney's study was published: first, 
a blank one in the shape of the otherwise unique Berlin example was found in Wyandot Co., Ohio (see Ohio 
Arch. Vol. 37 No. 2) - far from the Berlin example and outside any of Penney's 3 groupings - and, two, a 
quadriconconcave example, like the Cincinnati and Bainbridge pieces in shape but not in its engraving, was 
reported from the Hale Farm in Richland Co., Ohio (Ohio Archaeologist Vol. 37 No. 3), also in northern 
Ohio and far outside the known ranges. This second tablet shows loose symmetry along its length with 3 
cursorily incised motifs along each side, separated by an empty strip up the middle. Its main features are in 
the middle of the 3 motifs along each of its long sides. Both are semi-circular, but one resembles a child's sun 
radiating lines, while the second looks like a simple rainbow or orb emanating concentric hues, for example 
at sunrise or sunset. These juxtaposed motifs are framed on each side by concentric arcs and angles that box 
in the 4 corners. Although, the bisymmetrical structure of 3 segments per side arranged around a median strip 
is reminiscent of other tablets, the imagery seems so sketchy and abbreviated, in the fashion of the Allen 
tablet, as to suggest that the engraving, at least, is either peripheral to the main tradition or symptomatic of its 
decline. Perhaps both these finds from outside Penney's groupings represent blank tablets which were taken 
to the limits of the Adena territory and then used in pale imitations of traditions which were richest and best 
understood at its cultural centers. 
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In its imagery, though, the Bainbridge specimen seems to be more typical of the 
asymmetrically engraved Wilmington (Fig. 7) and Waverly tablets, which just so happen to 
come from the closest locations, the Wilmington one having been found just to the 
northwest and the Waverly to the southeast. As far as asymmetry goes, the previously 
undescribed McKensie tablet, which comes from just south of Waverly, should be added, 
since it too is asymmetrical - although in an entirely different way, which, as we shall see, 
has its own form of order.  
 
In fact, despite their asymmetry, all these tablets are highly ordered. Much of the apparent 
asymmetry of the Wilmington tablet, for example, results simply from the juxtaposition of 
negative and positive images of the same features. The unique engraved frame of the 
Bainbridge artifact suggests that its contents are no haphazard arrangement either. 
Furthermore, this tablet's motifs are obviously arranged around a central loop which 
corresponds to the "body-bars", in Penney's parlance, of other tablets. This "body-bar" 
which divides the design lengthwise into 2 sections has close parallels in the Berlin, 
Waverly, Wilmington and Cincinnati tablets, with the closest similarities being with the 
last 2, since their loops do not completely bisect their designs but extend only 3/4 of their 
lengths, and especially with the Cincinnati specimen, since the latter's body bar contains 2 
medallions with twin dots, which resemble a double-eyed cartouche in the Bainbridge's 
loop. 
 
This body bar not only branches inwards to form the cartouche (fig. 8), but also branches 
outward into a maze of convolutions which may only have been fully decipherable to a 
shaman immersed in his mythology and trance. Still, interpretations do suggest themselves:  
 
• First, a comparison of the centrally placed cartouches in the Cincinnati (fig. 5) and 
Bainbridge tablets (fig. 1&2) is in order. The motifs in the former artifact are almost mirror 
images of each other although the top one is entirely isolated in its egg-like oval, while the 
bottom one is attached to the body-bar by a "neck". Otherwise, they both have a hook-like 
appendage - the top cartouche's hook faces upwards, the bottom ones downwards - and 2 
"eyes", the one closest to the hook accented in both cases with a line to the right, the other 
with a line to the left.  
 
It occurs to me that an Adena fondness for presenting foils and combining opposites is at 
work here and that these cartouches may represent 2 beaked (thus the hooks) bird heads 
that appear at the top of several other tablets, where a pair of "horned monster" heads 
appear on the Cincinnati block, perhaps causing the artist to displace the bird heads to 
these internal cartouches. According to this interpretation, the shamanistic artist has 
illustrated both eyes on the same side of each profiled head, while putting "brows" on 
opposite sides of the eyes as a convention indicating that one is seeing both sides of the 
head at once - the essential bird as it were. In support of this view, it should be noted that, 
in one way or another, both eyes are shown on profiled bird heads in the Berlin, Meigs Co., 
Wright and Wilmington tablets. 
 
Furthermore, it is interesting that the partial Wright tablet has a related hooked and eyed 
motif in an egg-like cartouche within its scalloped tail. This second head obviously echoes 
the clearly identifiable hooked and beaked main head directly above it, ingeniously 
preserving the Adena double-headed bird within what is superficially a single one. 
 
Like the lower of the Cincinnati medallions, the Bainbridge cartouche also has a "neck" 
leading into a motif with 2 dots and an apparent hook, but here the second eye of the 



OHIO ARCHAEOLOGIST Volume 47 No. 3 Summer 1997            Duncan Caldwell                 Page 3 
 

possible bird head is contained within the curve of the "beak" itself, forming what may 
well be a visual pun since what looks like a vulture's head when the tablet is viewed 
vertically, becomes an owlish mask - with one eye in a dark setting, the other in light, 
when the tablet is viewed horizontally. Obviously, it is impossible to know for sure if this 
effect is intentional but the alternate treatment of paired heads, one dark, the other light, 
when tablets are used as printing blocks, in the Wilmington (fig. 7) and Meigs County (fig. 
6) tablets, and the fact that the bird heads in both those tablets contain second identities 
with little "human" face-medallions suggest that this interpretation is warranted.  
 
Furthermore, it should be noted that the Bainbridge example has reddish encrustations in 
the depths of its incisions, which may turn out to be red ochre like that found on other 
tablets. Such a pattern of encrusted ochre corresponds more with conventional block 
printing, as opposed to the intaglio method, which necessitates cleaning of the depths and 
leaves any encrustations more along the upper edges of incisions, according to Penney's 
analysis of such evidence.  
 
The more I contemplate Adena counterpointing techniques and use of printing to create 
foils within the same overall figure, the more certain I become that Adena shamans wished 
to portray and encompass what were for them dualities within the oneness of the 
shaman/raptorial bird. Leaving aside the Bainbridge specimen for a moment, I'd like to 
return to the Meigs County specimen. As mentioned, that tablet has 2 facing bird heads 
apparently sprouting at the top from a shared body. One of these heads has a circular 
human face inside its eye and is carved in bas-relief, whereas the facing bird head is 
incised, so that, if the tablet were used as a printing block, this second head would come 
out white as opposed to the first head's black, or vice versa, depending on the printing 
technique. Instead of containing a living human face like the first bird head, this second 
head's eye contains radial lines suggestive of a eye ball that has shriveled in its socket. In 
other words, a dead eye. Then lower on the same tablet, the foot below the "black" head 
with the human face is also treated in bas-relief, while the mirroring foot is a "white" 
incised foil. Even the tail is split between bas-relief and incision. In short, the tablet 
suggests 2 opposite phases of the same bird-human, one side being alive, the other dead.  
•  In the bottom left section of the Bainbridge tablet (right on the rubbing) there is a 
"spectacled" motif (fig. 9) which may cast more light on Adena iconography. This and a 
second spectacled motif across from it (fig. 10) are precisely where Penney's comparison 
of tablets leads us to expect stylized raptorial bird feet composed of talons, eye-joints and 
curvilinear streamers. In fact, the paired motifs on the Bainbridge tablet do resemble the 
foot motifs he noted, with one certain talon curving around the upper oval on the left, and 
towards the center of the border, where it terminates in a hooked claw, exactly as in several 
other tablets. The resemblance is all the more evident if one compares the Bainbridge 
"foot" motifs to the feet of the Meigs County tablet, except that, whereas the bottom 2 
talons hook back in towards the foot in the latter case, only to terminate distinctly, in the 
Bainbridge tablet they curl completely, forming ovals.    
 
In fact, the talons here seem to have been modified on purpose, to carry extra meaning. 
Specifically, a combination of the eye-joints and the space within the curling talons of the 
corresponding feet in the Cincinnati, Wilmington and other tablets seem to have become 
true EYES in the Bainbridge tablet - eyes which beg to be interpreted as those of an owl. 
These spectacled ovals with a central dot on either side of a ridge - quite possibly 
representing a beak - face inwards (fig. 9) towards the corresponding foot motif (fig. 10) 
which has been modified into a different set of "spectacles". 
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• Whereas the "owl's eyes" on the left are oval and contain pupil-like dots (fig. 9), the 
framed spaces of this second motif are angular and empty, making them look like the 
angular, as opposed to fleshy, orbits of a skull (fig. 10) on either side of another empty 
space which looks like a bony nose socket. In other words, this second "foot" may also 
carry a second meaning - that of a death's head counterpointing the living owl across the 
tablet.  
• Intriguingly, there is an eye-joint, like others in limbs depicted on Adena tablets, 
attached to the upper socket of this apparent "skull" within what would have been 
recognized as a vulture's or eagle's foot. Although, this may be nothing more than a 
vestigial joint associated with the motif's original significance as a foot, several observers 
have wondered if it wasn't kept to serve as a true eye in a small "head" and have seen the 
combined motif as a fetus - a possible symbolic fusion with the foot and skull which would 
produce a truly weighted symbol. Further finds and work on Adena iconography are 
required to validate such an hypothesis, but it should not be dismissed, since it seems in 
line with the Adenas' stylistic and religious proclivity for fusing counterpoints.  
 
• Moving to the upper left corner, we come upon what appears to be a stylized, 
raptorial bird with its wing lifted and its head, bearing a possible eye, turned back towards 
its wing (fig. 11). Bob Converse in correspondence with the author notes that this specific 
"folded in motif is not new - (it has been) seen in Glacial Kame also".  
• Next, in the upper right corner, there appears to be a unity which Valerie Waldorf 
interpreted as a stylized deer bearing antlers (fig. 12). Its muzzle, facing downwards here, 
is cleft for the mouth, with the circular eye just above it. Then elaborate antlers branch into 
the corner, while the deer's neck curves around the top of the vulture cartouche with its 
body extending from the cartouche up to the top of the tablet. 
• Finally, a knee-like loop encloses 2 dots at bottom right and leads to lines that splay 
into hooks at the bottom. All these structures have correspondences in the Cincinnati tablet 
which help identify the loop as being the thigh and knee leading to the foot/skull, while the 
splayed lines turn out to be the fanning tail on which the heraldic being of this tablet is 
poised. For what we are looking at seems to be a god or shaman whose overall form is that 
of a vulture or bird of prey convoluting outwards from the central cartouche into 
emanations evocative of other animals and various conditions of existence. 
 
Before moving to the McKensie Mound tablet which will cast light on the vulture theme, it 
may also be worth examining the Bainbridge tablet from another perspective - that of 
William Romain's intriguing study in the Fall 1991 issue of Ohio Archaeologist of the 
astronomical correlations of then-known tablets, although a word of caution is in order. 
Bob Converse, in correspondence with me, has noted the following strong reservations 
about the value of Romain's analysis: 
1) Converse feels that "any theory regarding these tablets would have to encompass all 
tablets which the solstice theory does not." A point well taken, although I think it may not 
be necessary to theorize the same function for artifacts which could span more than a 
millennium and come from at least 3 stylistically distinct zones. Arguing by analogy, it is 
clear that the significance of Orthodox icons is quite different from that of Catholic 
paintings within the Christian tradition. 
2) Converse further states that "I believe that such lines drawn across a rough, uneven, 
non-symmetrical stone - if off only a fraction of an inch, would drastically alter by many 
degrees any kind of astronomical alignments." Although the tablets have been noted both 
for their smoothness and the symmetry of their supports, if not their imagery, Converse's 
overall point is well taken again. It is true that alignments must be precise to be 
convincing, although the possible alignments found in the tablets may not mean the tablets 
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were ever functional sighting devices, but rather that the tablets simply take sight lines into 
account for symbolic reasons. If so, one would expect such lines to be close 
approximations, rather than the exact ones required by a true observatory composed say of 
posts that would only have left easily missed post-hole molds. Still, certain tablets would 
be more accurate than others, especially those from a region where astronomical 
correspondences held special prominence. Romain largely based his analysis on the highly 
schematic and formal Cincinnati tablet that falls within the same geographical and stylistic 
grouping as the Bainbridge piece, and, at least in its case, the alignments seem especially 
compelling.      
3) Another of Converse's reservations is that, "the tablet would have to be perfectly 
oriented to true north to make such orientation valid." Again, I would agree, but point out 
that the precise reckoning of true north and other celestially identifiable directions is a 
proven ability and fascination of many Neolithic cultures worldwide, as their new 
agricultural economies pushed them to master the vagaries of seasonal change by 
observing those harbingers, the sun and moon, over generations. The most famous such 
astronomical sighting device is of course Stonehenge, but numerous prehistoric 
observatories are known in the Americas as well. In fact, when a person faces the sun at 
noon in the northern hemisphere, true north is directly behind him. Whereas, at night, all 
one has to do is seek the North Star. 
4) Converse also warns that Romain's astronomical analysis of earthworks is based on 
"S & D maps which are inaccurate at best. "Romain," he continues, "sees solar and lunar 
lines at Mound City. The site has been destroyed totally and inaccurately restored, thus to 
infer some astronomical quality to it is pure fantasy. He cited observations from corner to 
corner for M. City from old maps. It isn't and never was square or even square-cornered, or 
precise, or symmetrical - just like the tablets." My quibble with these observations is that 
the astronomical analysis of the tablets thankfully does not depend on maps or the accuracy 
of any restoration, and can stand or fall entirely on the basis of the tablets themselves.   
 
In summary, I offer the following astronomical analyses of the 2 previously undescribed 
tablets not as a statement of facts, but as an extension of an existing line of speculation 
which may bear fruit, especially since the Bainbridge tablet seems to add credibility to 
several of Romain's predictions. First of all, based on angles Romain extrapolated from 
Aveni's astronomical tables (see fig. 13), one finds that lines from the center point of the 
Bainbridge tablet to its corners point at the summer and winter solstice sunrise and sunset 
coordinates as they would have appeared in Southern Ohio around 1 AD - a fact that no 
other form of rectangle could satisfy. But even more surprisingly, the lines from the 
vulture's eye to the closest corners indicate the moon's maximum north and south rises for 
that time and place, making this, apparently, not only a FULL solar calculator, but a partial 
lunar one as well.  
 
Furthermore, the fact that this tablet has precisely the same proportions as the Cincinnati, 
Meigs Co., Low, Allen, and Gaitskill examples, all of which could be solstice calculators 
according to Romain's calculations, made me wonder if any of them might also contain 
such secondary focal points as the vulture's eye, that would add lunar references. Indeed, a 
cursory study of the Cincinnati tablet, for example, shows that lines to the nearest corners 
from the eye closest to the beak of what I have already interpreted as the highly stylized 
vulture head at the center of that artifact precisely indicate the moon's maximum north and 
south rises too. This duplication of the same correlation in at least 2 tablets may be 
significant. In fact, such quick confirmation of the Bainbridge specimen's possible second 
use suggests that even the most familiar tablets might hide further correspondences. 
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For example, lines from the center of the Bainbridge tablet towards the moon's maximum 
north and south sets each graze one of the tablets few symmetrical features, the pair of 
looping "knees" near the "bottom". Furthermore, these same lines appear to cross 2 eyes 
just above these knees; with the north line running through the "owl's" bottom pupil. 
Interestingly, the south line runs right through the bottom socket of the "skull" motif across 
from it.   

* 
If the turkey vulture's head appears to be the central motif of the Bainbridge tablet, it is 
even more prominent on the example from the McKensie Mound. Here, the head - a 
feature that this tablet shares with several previously reported ones - is in the upper left 
corner (fig. 14). A step-by-step analysis should unravel some of its significance. 
 
The McKensie tablet, which is 1 cm. thick, 7 cm. wide, and 9.5 cm. long and composed of 
sandstone, is one of only two fully quadri-concave engraved examples known to me, along 
with the one found by Jack Hooks on the Hale Farm.  
 
At first, an examination of the McKensie specimen, in light of Romain's study of tablets' as 
calendars, failed to reveal such correspondences as were found for the Bainbridge example. 
Whereas the dimensions and designs of the artifacts Romain considered may lend 
themselves to correspondences with solstices for some examples, and maximum or 
minimum lunar standstill azimuths for others, the present example at first appears to be the 
wrong size for determining either one set of observations or the other.  
 
The fact that the Bainbridge and Cincinnati examples may show lunar correspondences 
based on internal focal points, however, drew me to wonder if the McKensie example 
might contain such focal points as the vultures' eyes. Given that so many tablets seem to be 
linked to measuring phenomena connected with the sun's and moon's disks, my attention 
was immediately drawn to 2 circular pits within what is apparently the vulture's body and 
tail. When the same 12 angles were centered first on one circle then the other, possible 
astronomical correlations of the tablet came into focus.  
 
When the tablet is laid with the vulture head upright and a median line across the tablet's 
width is aligned with the north star, then - 
- angles from the left hand circle to the left-hand corners indicate the moon's 
maximum north and south sets, while, perhaps coincidentally, passing through this 
vulture's eye too, 
- whereas lines from the right hand circle to the same left-hand corners point towards 
the moon's minimum north and south sets (fig. 16).  
In other words, when the vulture's head is right-side up, the tablet could conceivably show 
phenomena to the west, a point which will soon take on importance in view of the fact that 
the tablet (like the previous one, for that matter!) is just as effective at indicating the 
complementary azimuths to the east by simply turning it 180 degrees, so the vulture's head 
is upside-down. Thus the tablet could be a full eastern and western lunar "calculator" for 
the azimuths as they would have appeared to the Adena, or rather a ritual object 
incorporating and miniaturizing alignments of larger observatories.  
 
Various other features of this tablet invite conjecture as well. My attention was especially 
drawn to the following: 
- First, a notched crescent over the vulture's head which seems to be divided into nine 
boxes. Could it be linked to the tablet's usage as a calendrical device? 
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- Second, a highly eroded fringe of notches along the tail side, which corresponds to 
similar devices on the tail ends of the Gaitskill, Meigs County, and Wilmington tablets. 
Are these spaces just feathers or could they also be a notation system for lunar months such 
as the possible example on the Cincinnati tablet elucidated by Romain? 
- Third, each of the 4 corners seems to have a lobe or cartouche, the most prominent 
of which contains the vulture's head at top left. The motif just below it, at bottom left, also 
turns out to be a bird's head, when the tablet is turned 180 degrees - only this time the head 
is different, suggesting a turkey with its snood dangling from above its eyes towards its 
beak (fig. 15). This second (inverted) head fits nicely with the observation that the 
complementary azimuths can be determined by merely turning the tablet, and suggests that 
the turkey, whose head is right-side up when the tablet is positioned to potentially indicate 
celestial phenomena to the east, may have been associated with the direction of the rising 
sun and moon - in short, with arrival or birth. The choice of the vulture, on the other hand, 
as the bird whose head is up-right when the tablet points westwards, would make sense. 
After all, both vultures and the west where the sun and moon set are universal symbols of 
death.  
 
Given the stylistic originality of this tablet, it is especially noteworthy that it repeats the 
familiar overall theme of most other tablets - that of a double-headed bird - only here, the 
duality of the creature which was presented elsewhere with a living head opposite a dead 
one, or a black head versus a white one, seems to be reflected through 2 separate, but 
similarly sized species: one a soaring bird of the heavens, the other a bird of the ground. 
 
These two bird heads may also cast light on why the center of the design is so convoluted, 
since it surely represents their common trunk. The fusion of their bodies alone could well 
explain its distortions. But the fact that so much prehistoric art from around the world 
shows X-ray visions of animals suggests that the convolutions through the shared body 
may, in fact, be internal organs. For instance, the loop could represent a digestive tract, 
putting the moon-disk in position to represent a major organ such as the heart.  
 
In fact, I would hardly find it surprising to learn that the passages of the sun and moon and 
from life to death were symbolically linked to the feeding habits of migratory carrion 
eaters that soar almost out of sight towards celestial orbs. Indeed, it is known that the 
Adena buried some of their dead after they had been exposed long enough to become 
disarticulated skeletons. This suggests that their funerary practices resembled those of 
Zoroastrians, who also leave their dead in the open where their flesh is torn away by the 
vultures which have appeared in their art since ancient times. As Webb and Baby put it 
"Because of their flesh-eating habits, these (North American) birds might have come to be 
highly respected by the (Adena) people as agents of the spirit world who assisted them in 
the preparation of the skeletons...".  
 
There are also the oval grids in the remaining two corners, on either side of the two-headed 
bird's bi-lobed tail. To me these weathered features look like feathered wings, but they also 
bear a resemblance to ears of corn or gauges of measurement, and may be some 
combination of the above. It is tempting to think so anyway, since the invention of 
calendrical calculators, whether at Stonehenge or Ohio, was intimately linked with the first 
steps towards sedentarization and agriculture - steps the Adena were making. 
 
Finally, a word on the strange distortions of the tablets' animal motifs: I am reminded of 
the way people find the animal shapes of constellations forced or arbitrary, since animals 
here in the tablets may have been similarly molded around astronomical reference points or 
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at least the symbolic necessity of counterpointing and fusing dualities. Whereas the stars 
must fit within animals in Old World constellations, here it's animals that may have to fit 
within and around the sighting devices of "observatory" tablets, while being further 
obscured by fusions of such images as a foot and a skull. But further study may suggest 
that these animals indeed represent constellations too, since it wouldn't be surprising to 
find that the tablets not only refer to the sun and moon, but have correspondences with the 
stars as well. 
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Fig. 1 The Bainbridge Tablet. 12 cm. L, 7.3 cm. W, 
1.7 cm. D. Silicified limestone? (Caldwell)  

Fig. 2 Rubbing of Bainbridge Tablet (Caldwell) 

 

    
Fig. 3 The McKensie Mound Tablet (Caldwell) 9.5 
cm L., 7 cm. W., 1 cm. D. Sandstone.     

 Fig. 4 Rubbing of McKensie Mound Tablet 
(Caldwell) 
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Fig. 5 The Cincinnati Tablet. The 

Cincinnati Historical Society 
(After an engraving by  

Anonymous 1843:195, Fig. 2 as 
reproduced in Penney 1980 Fig. 

2). 

Fig. 6 The Meigs Co. Tablet. 
Museum of the American Indian, 

Heye Foundaton 19/2732,  
(After a museum photograph as 
reproduced in Penney 1980 Feg. 

11). 

Fig. 7 The Wilmington Tablet. 
Ohio State Museum 3490/210, 
after a photograph (Dockstader 
1973, Fig. 25 as reproduced in 

Penney 1980 Fig. 3). 

 
 

        
Fig. 8 The double-eyed cartouche on 

the Bainbridge Tablet (Caldwell). 
 
 
 

Fig. 9 Motif corresponding to talons 
on other tablets appears to form owl 

eyes on the Bainbridge Tablet. 
(Caldwell) 

Fig. 10 Motif corresponding to talons 
on other tablets appears to form the 

eyes & nose of a skull within 
A motif suggestive of a crouched 

being in a fetal position. (Caldwell) 
 
 

         
Fig. 11 Possible raptorial bird with its head turned from the 

Bainbridge Tablet. (Caldwell) 
 

Fig. 12 Possible stylized deer from the Bainbridge Tablet. 
(Caldwell) 
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Fig. 13 Possible astronomical correlations of the Bainbridge Tablet (Caldwell) 

 

      
Fig. 14 Vulture's head  

on the McKensie Mound Tablet (Caldwell) 
 

Fig. 15 Possible turkey's head  
on the McKensie Mound Tablet (Caldwell)

 

 
Fig. 16 Possible astronomical correlations of the McKensie Mound Tablet (Caldwell) 

 
 
 


